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contemporary times, manifesting a plural and vibrant theatrical culture that awaits further

interpretation.

While contemporary theatres and performances in the Indian sub-continent have been
exploring the proscenium space in diverse ways, they have also moved out of the proscenium
into alternative spaces, into the experimental realms of installation art and performance.
These have resulted in greater engagement with immersive, intimate and interactive theatre
practices where the ‘fourth wall’ has come down and the audience have been immersed into
the play itself. What have been the ways in which audience reception has transformed in new
experimental performance forms? How have contemporary theatres explored the proscenium
space? How has alternative theatre spaces emerged? Did the widespread pandemic of Covid-
19 foster the search for new spaces of performance? What emergent social and political
issues are being addressed by the contemporary theatres? How ‘political’ is today’s theatre?
How far do marginalised groups represent themselves and/or are being represented in
contemporary theatre? How have the legacies of traditional and classical theatre been carried
on in contemporary theatres? How far can the theatre discourse centring around Natyasastra
be applied as a critical/theoretical context in today’s theatre? What are our theatrical ‘futures’

and ‘prospects’?

Premised on the above thoughts and questions, the proposed title invites scholarly
articles on various issues related to contemporary theatre and performance in the Indian sub-
continent. While we consider the phenomenon of performance as an inclusive concept
ranging from daily life’s performance observations through indigenous tradition and classical
to avant-garde initiatives, there are innumerable areas to be explored in the realm of the sub-
continental performance tradition with the support of diverse theoretical tools from
Natyasastra to recent theories. Once we see theatre and performance as a product of social
process and its craft as a product of extensive enquiries to discover new expressive idioms,
immense potential for further research and enquiry emerges. The frequent crossover of Indian
theatre with various international criticism and streams of writing from the second half of the
twentieth century onwards has also considerably impacted the contemporary scenario, which

is a subject of intensive study. The call for papers and articles thus aims to address the
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