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the truth: “You see! What do you see? You see nothing. You only goggle. Goggling is not
seeing” (5). In a modern world, the nature of forces of production and their relation have
been changed because of the changes of perceptions. Brecht wants to expand the idea of
realism by attempting to look at 19" century aesthetic principles in a new light. According to
him, since society has been technologised, the aesthetic principle also has to be changed as to
look reality from different points of view. His attempt is to politicise the aesthetics. A change
in art also has to be brought about. So in order to bring about that change, an author has to be

anti-illusionist — the idea of verisimilitude has to be done away with.

Brecht deliberately avoids the smooth inevitability of 19" century drama and he
argues that only epic theatre can express the bewildering disjointedness of modern life. It is a
new kind and a new theory of drama. He is debunking the Aristotelian theory in the Poetics.
According to Aristotle, a tragedy can be tragedy only when there is ‘catharsis’ and emotional
empathy with the character. A situation will be created so that the audience will be soaked in
the tragic action and should get involved in it. But Brecht retorts as he wants his audience to
know that it is not real, the characters are not real and Brecht will construct his plays in such

a way that the characters will be able to watch the action from multi-perspective views.

Brecht’s plays are open-ended. Audiences are given chances to make choice. He
wants to break the illusion of drama. Actors do not really play their part but quote merely.
The audience will not be intrigued by the fact what will happen next. The Life of Galileo

opens with Galileo being introduced with the help of commentary and placard:

GALILEO GALILEI, TEACHER OF MATHEMATICS AT PADUA,
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