





QIR
THESPIAN

An International Refereed journal
ISSN 2321-4805 100

state of society during this man-made calamity. Interestingly, Chittaprosad Bhattacharya, a

Marxist and a cartoonist, was also involved in activism through art and his sketches of the

famine also show a wretched situation.

While a play is meant to be performed there are certain aspects of the theory of

comics that intersect with (and also diverge from) the study of a performance. Will Eisner, in

his book Comics and Sequential Art, suggest that every panel . . . should be regarded as a

stage . . .” (151) with respect to a deliberate composition, that is, of a deliberate putting in

place. He also calls the comic a study of the body and the face, which is an essential part of

performance also.
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THERE’s DESTRUCTION IN THE WAKE OF A TERRIBLE STORM,
MAKHAN, KUNTA & RADHIKA'S sQ,N 13 L. HARU DATTA, A MoNEY -
)/ ' “ 0 Y _
o we. wil) not e\ \TI/ \
! g——" our 1and You've {( ;
AL

Stuck like aleech
\ on uncle /{
L o . e il

AcT T SCENE Y




IN THE GODOWN OoF IKALIDHAN s WHERE NIRANTIAN ALSO
NORKS, Is HARU DATTA Mm AnoTHER bw.

Ho8A32 M1 YT BHT OT 0D MAHAAN R|mdomd AYIHAAR ATAUN
o007 503 PHITIAW dwWoad A 70 TRAT A 37 Y3HT . 4007 30
':m'r Mo anmmao"rm 22399 OWT yJmaadu2 mIHW
.. 13 30131dUA JATAIHT

Alrnﬂh\: Qme Send

some of tl:

T come heff:-)
asking tor vice.
Tl give 4
Whatever Yoo
ask for bot T
most’ 'r\ave. vice

\§ Yw el mel
How
mudn7 A
PLEASE! INEED
JusT OnE SER,
1 CAN GIVE 301

LTead 2l guA THIMIDUUOHAA FAT 23221M JMIa0NIE
.+ TUOT AMOU 23.4aMUT2

' ¢og gbodgvﬂvs b: Syan Tj’
ym NBW ru?::lal Y
obrgdg 2i Lo

mu onlld o Wor |
vﬁb voy swg
; ‘ IMEBM'Jud :H'!as of myob
ACTI SCENE T — i

J43233H 21432 YIPMITTuAUL  lHiraom&8
AT 3u3d2 T TOA




BINODINI AND NIRANTAN 1IN KALIDHAN'S SEWA ASHRAM
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the text describes a nurse sitting in a dormitory full of patients ailing from malaria and

malnutrition, I draw an overshadowing presence of a skeletal human and of a tangle of skinny

arms reaching out for food/medicine. In the same page, the doctor is, at once, part of the
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panel not a part of the panel, giving the page, what Eisner calls an “unlimited dimension”

(52).

Adaptation, by nature, can never be absolute. While, I have tried to stay true to the

text there are numerous omission of characters (like Pradhan’s wife, Panchanini, the

neighbouring farmer, Dayal and so on) and scenes. The translation of the Fakir’s song also

has an omission of one rhyming couplet. There is a personal intervention through additions

and changes and it includes a certain use of a scheme of colours. Yellow and orange, in the
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initial scene, indicates a fire of struggle and frustration; while the use of blue and black for

panels with Kalidhan and Haru Datta not only indicates that they will beat anybody who

crosses their path black and blue but also hints towards a miserable atmosphere. Act two,

scene one (page 4) is completely grey to show the hopelessness of the transaction with the

hoarder. The yellow, orange and green in the last four scenes are used to signify brightness

and prosperity.
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