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On Contemporary Theatrical Practices

-——- Selim Al deen

Translated by Bishwadeep Dutta, Assistant teacher in English, Purulia, W.B., India.

Drama plays an indirect role in creating national values. Political stability and
economic prosperity lead to the formation of the nucleus of the culture of a nation.
Conspicuous changes are perceptible in the pride of the theatre practitioners and this is,
perhaps, to a certain extent, erroneous as I have talked about the indirect role of drama in this

respect.
But why?

The answer lies in the political chaos and poor economic condition. This mass can
hardly think of a better life and there is no aspiration among them. The promise of
development has been rendered into only an unanimated spinster in the hand of young gerrila.
The Bengali sense of nationalism is at stake due to the callousness and hollow eloquent
rhetoric of the political leaders, the absurd impractical dream of social revolution and
autocratic dictatorship. The nation which had the luminous weapon of revolution before the

war has now the foul bag of a beggar in hand.

Nowhere, we see a nation selling self-esteem in spite of having such a rich heritage.

The present age seems to me an age of nightmare rather than an era of Bengali history
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and glory.

Yet I believe that from 1972 to 1977 theatrical practices in Bangladesh are better than

politics and more dynamic than economic condition.

Theatrical practices in Bangladesh are aware of history and tradition from its genesis.
I am sure that the stages of Bangladesh are the centres for the creation of Self-confidence of
the Bengali nation. This is no less important than the war of independence. This nation is
keenly interested in relief and it has realized that it has its own understanding of life and
language. Its character is different. Above all, this nation has observed that their original
drama is in the process of formation. To a large extent the intrusion of foreign culture has
been stopped. Since the last hundred years the primary weakness of Bengali drama lies in its
emphasis on upholding the social and political problems rather than artistic qualities.
Madhusudan’s success in drama is only due to two farces. The only exceptional figure in this
respect is Rabindranath who was able to make contemporary Bengali drama competent to
Bengali poetry. In this context, it is perhaps worthy to remember Girish and Dijendralal Roy.
But Bengali drama is ultimately inclined towards social scrutiny. Drama will address society
and politics. That drama will be the only vehicle for upholding political and social problems

and with these objectives an unable hand will write plays is intolerable.

Judging from all perspectives it has been noticed that those whose poetry and novels

have been categorized as third grade literature have come to the frontline in drama.

In Dhaka and also in remote areas one thing is made clear- Bengali drama will not be

liberated without achieving artistic value. The achievement of artistic value implies that
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deployment of those subtle artistic techniques are necessary through which drama can clearly
and beautifully bring out social truth, political truth or individual feelings. How can there be
anything rich in expression of language which is not artistically rich? There is no objection to
the political goal of the theatre groups if it is found that the plays maintain artistic form.
Today this consciousness and artistic considerations are utterly needful in the theatrical

practices of Bangladesh.

Drama can create national values indirectly. The formation of national values
connotes that we need such plays which will ouch the heart of the audience. The literary
value and stage success of these plays will be our pride. If it is said that Rabindranath has
shaped the confidence and belief of the Bengali nation, then it means that a nation has
discovered its soul through the huge bulk of Rabindra literature and it has sown the seed of
pride and confidence that Bengali language and literature is no less than other languages and
literatures in the world. Any nation needs determination of confidence in order to survive.
This mass is desperately in need of this. Drama can also shape national values directly. But
how? This may happen through saving the mass from forgetting its own self and by
endorsing the history and revolution or giving slogans on road instead of practicing drama.
Judging from all sides the only answer is no, this cannot happen. The role of drama is in root.
The role of politics is in branches, leaves and flowers. Admitting the inseparable relationship
between the two, I think the function and nature of the two are different. The formation of
national values through drama cannot be possible cancelling out politics and social context.
But the group theatre should work through this confidence that drama will not be merely

based on politics and social issues.
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From the year 72 to 77 different groups have nourished this belief. But in the
meantime a different trend is found in dramatic practices. That trend is not powerful but

dynamic. I am talking about translated or transcreated plays.

This is true that all group theatres cannot stage plays written by themselves. For this
reason, they are staging plays translated and transcreated versions of the foreign plays. There
is a dearth of original drama but the formation of national values lies in the attempt to
transcend that. The belief and impulse of staging any kind of play is harmful to a nation. In
the history of drama of Bangladesh there are certain group theatres who promise to stage
plays based on their life-world. There are examples that those who promise this become

successful.

Changes on stage also take place through translation or transcreation. But what will
be the measures for the Bengali drama which has been deceived of success on stage for the
last two hundred years and reached a dead situation? The young generation is to be informed
that this can go on no longer. The attempt to construct a building of confidence with indebted
brick has to be stopped. The nation is to be helped to stand on its own foot. We care a fig for
what the rootless political, economic and social theorists are doing. We want the stages and
roads of Bangladesh dancing with their own style. These are to dance in pride of their own
treasure. All groups are to realize that they have to walk on their self-made road, not

constructed by others. Theatre is their joy and representation of life.
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