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GPIN BFCS G T @O A @, B 93 W Mo ©ifve-« wrpfre qr@aicad j2a dm
TRefR S 2tefe | A=, qem@l ATT-9F AT JBFE New Wave Movement @R Sifyy et
#elfe® | “One and only idea has imperceptibly taken passion of all my work up to the present appearing
various guises. The idea that the finite is not limited by its boundaries, that it is possible to perceive

and receive depthless depth in the smallest particle.” | FRr@aI2 ©f7 e AR e T T R O G¥e
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FCEACR | MRS G N =g Zewd wify [y ke« ¢ qtmeefn «fRef e ammes
el 7 RerEend gofis | ame @=e @44, @9 Edward Thompson-93 Rabindranath Tagore :
Poet and Playwright (1926), SIRIFAEH F-GF An Artist in Life (1967), T3 {EAIfeTN= Tagore : A Life

(1968), FTB! BBIGICAA Rabindranath Tagore : An Interpretation (2011) 2®J W, AGAAT o
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e o0 AT T 3T 9N FCI9 The King of the Dark Chamber (1914) S 1 e’
e I T4 22N V%67 77, O ©f 9 el 38 S “ranging from division to intense
administration” | FHCEH B e TR | F A1 AR TSIV TR A FHA T AR AR
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©fF A1, “darkness is the minimum light” |

AT @ I FACO BIR @, FRWMARE A, Rrrwe el i, 3699 [egs qremifer 2
T2 ICH | AT @F GF ool I I @A AI(FRE Aeifod 7l fTRfEe | 6T 4F GACIR A AR

WA 2 ‘wretched of the earth’-(Md TERCIF S A0 |

[@is 1, 7@ @t Rfmieed ‘Department of Modern Indian Languages and Literary Studies’
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Translated by: Arup Sankar Misra, PhD Research Scholar, Department of English and Other
Modern European Languages, Visva-Bharati, Santiniketan.
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