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Abstract

The impressions and impact that India faced as a
community can hardly be compensated with. The return
of such memories of the past generates colonial horror
within the people even today. This might be one of the
reasons behind the popularity of period pieces even
today. Gurcharan Das draws us back to this time
through his play Larins Sahib. The narrative entices us
to revisit the power dynamics of the time and the
psychological effects it had upon the common folk. But
most importantly, it addresses the issue of a White man
who is apparent in his motives but gets dragged to
insanity, overwhelmed by his position of power. In this
plot of cruel and clear consciousness, the historical
episodes of Punjab get entangled. Gurcharan Das
provides a different perspective towards colonial times,
breaking the distinction between power and ‘othering’.

Article History

Received 31 Dec. 2023
Revised 05 Mar. 2024
Accepted 03 June 2024

Keywords

power structure,
othering, colonial
horror, psychological
paralysis

Introduction:

Gurcharan Das is often seen pondering upon the horrors of the past that India has

suffered throughout history. For his play, Larins Sahib, Das picked up an unusual part of
history, often neglected under the garb of hyper-Indian Nationalism. While turning the pages

of history, a clear distinction between the ruthless English and the fair-natured Indians comes
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atrocities. In his Colonial Horrors, Graeme Davis points out that, “...the colonial era is the
native soil from which American horror literature first sprang” (Davis 5). Therefore,
recognising the contribution of a colonised history leads to the growth of horror literature in a
culture. India lies no different in this aspect, as most of the modern horror erupts from the
memory of the imperialistic oppression hurled over the Nation by the Colonial powers,
giving rise to a sense of uncanny within the masses. In his essay, Freud states, “... the
uncanniness it evokes to repetition of childhood fantasies or beliefs surviving from an earlier
stage of cultural development, which have been discarded or repressed” (Freud 48) to point
out the lingering consequences of oppressed memory upon a person. He terms this
phenomenon as the “return of the repressed”, where the horrors of the generations past come

back to haunt the psychological bearings of the present.

Gurucharan Das takes recourse to this ‘memory’ bringing out the horrors from the
pages of History to construct the plot of a psychological breakdown from a white man’s point
of view. This is the reason why a conscious-ridden English General, Henry Lawrence, heard
about the capital the Company levied upon the Sikhs to pay through the ‘Treaty of Lahore’,
which came as a shock to him. In utter dismay, he states: “... They’ll never be able to pay
that! The soldiers haven’t been paid for six months” (30). Through this concern of Lawrence,
Das projected not just the intolerable oppression the British embarked upon the Nation but
also brought out the thought processes of the scanty Britishers, who might still have their

consciousness intact.

An in-depth introspection about the narrative technique of the play would bring out a

trajectory of psychological crumbling in the life and memory of Lawerence. At the beginning
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to carry forward the legacy of Ranjit Singh adorned the title of sovereignty upon his murder.
This shocking change of state is the internal psychological breakdown, where his craving to
attune with the greatness of the late King and his position as a White official collides to
provide him with a proper vestige to emancipate his own callings. Sadly, the people around
him fail to realise this psychological barrier that he is facing. We find Dilip hurling abuses at
him and Sher Singh leaving his position, promising to come back and combat for the land
lost. Rani Jindan, failing both in her love towards him and duty towards her land, stereotypes
him just as any other English despot when she says: “You Angrez have been helping the
traitor from the beginning” (87). To which Lawrence is seen uttering, “Tej Singh’s a useful

man”, though he himself was the one showing his disgust towards the traitor in the beginning.

With his constant jabbering and proclaiming: “Yes, yes, the Angrez Badshah. I'm a
hero...” (83) to seizing the Koh-i-Noor diamond, a psychological craving for the crown takes
precedence over the correct governance of the people by their own Heir. This led Das to
voice out how Lawrence’s madness against the ills of colonial forces challenges his own
rationality when he completely adorns the ideologies and costumes of Raja Ranjit Singh. Das
narrates, “The mental transference is nearly complete” (82), indicating the downslope
Lawrence is heading, running away from the horrors of his own colonial background. At this
point, Rani Jindan, in a desperate attempt to bring him back to his senses, urges upon the fact,
“You’re intoxicated, Larins! Something demonic is urging you to your destruction. Believe

me” (90).

Finally, the last nail in the coffin is struck with the complete derangement of

Lawrence’s consciousness, forcing Sher Singh to move away from him. Sher Singh, a true
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