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state of society during this man-made calamity. Interestingly, Chittaprosad Bhattacharya, a

Marxist and a cartoonist, was also involved in activism through art and his sketches of the

famine also show a wretched situation.

While a play is meant to be performed there are certain aspects of the theory of

comics that intersect with (and also diverge from) the study of a performance. Will Eisner, in

his book Comics and Sequential Art, suggest that every panel . . . should be regarded as a

stage . . .” (151) with respect to a deliberate composition, that is, of a deliberate putting in

place. He also calls the comic a study of the body and the face, which is an essential part of

performance also.
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the text describes a nurse sitting in a dormitory full of patients ailing from malaria and
malnutrition, I draw an overshadowing presence of a skeletal human and of a tangle of skinny

arms reaching out for food/medicine. In the same page, the doctor is, at once, part of the
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panel not a part of the panel, giving the page, what Eisner calls an “unlimited dimension”
(52).

Adaptation, by nature, can never be absolute. While, I have tried to stay true to the
text there are numerous omission of characters (like Pradhan’s wife, Panchanini, the
neighbouring farmer, Dayal and so on) and scenes. The translation of the Fakir’s song also
has an omission of one rhyming couplet. There is a personal intervention through additions

and changes and it includes a certain use of a scheme of colours. Yellow and orange, in the
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