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deployment of those subtle artistic techniques are necessary through which drama can clearly
and beautifully bring out social truth, political truth or individual feelings. How can there be
anything rich in expression of language which is not artistically rich? There is no objection to
the political goal of the theatre groups if it is found that the plays maintain artistic form.
Today this consciousness and artistic considerations are utterly needful in the theatrical

practices of Bangladesh.

Drama can create national values indirectly. The formation of national values
connotes that we need such plays which will ouch the heart of the audience. The literary
value and stage success of these plays will be our pride. If it is said that Rabindranath has
shaped the confidence and belief of the Bengali nation, then it means that a nation has
discovered its soul through the huge bulk of Rabindra literature and it has sown the seed of
pride and confidence that Bengali language and literature is no less than other languages and
literatures in the world. Any nation needs determination of confidence in order to survive.
This mass is desperately in need of this. Drama can also shape national values directly. But
how? This may happen through saving the mass from forgetting its own self and by
endorsing the history and revolution or giving slogans on road instead of practicing drama.
Judging from all sides the only answer is no, this cannot happen. The role of drama is in root.
The role of politics is in branches, leaves and flowers. Admitting the inseparable relationship
between the two, I think the function and nature of the two are different. The formation of
national values through drama cannot be possible cancelling out politics and social context.
But the group theatre should work through this confidence that drama will not be merely

based on politics and social issues.
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